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Spectator T




A city-wide contemporary art event which takes place within
Sheffield’s major galleries, project spaces, non-gallery venues

and public sites from 28th October to 27th November 2005.

The programme includes a mix of emerging and established artists
and comprises existing works and new commissions, responding
to afictional Spectator T.

Art Sheffield 05: Spectator T is co-ordinated by Sheffield
Contemporary Art Forum (SCAF). SCAF commissioned artist-curator
Gavin Wade to propose a context for this year’s event: Spectator T.
Gavin Wade’s full text is at www.artsheffield.org

SCAF was also interested in gaining a broader engagement and input
from artists into the processes of selecting work for city-wide events
and so invited artists to submit a response to Gavin Wade’s text, their
own work (via an open submission) and a nomination for an artist to
produce a new work for the event. SCAF had a huge response from

artists around the UK and internationally (artists’ responses to the
text are also on the above website) and artists selected from
nominations were commissioned to produce new work and were
also part of the selection panel for the open submission, alongside

SCAF and Gavin Wade.

For further information about contemporary art taking place in
Sheffield this autumn, go to www.artsheffield.org

Sheffield Contemporary Art Forumis a
not-for-profit company working to
further the presence and awareness of
contemporary art in Sheffield through
joint programming, audience
development and profile raising
activities. The directors of the company
are David Alston (Chair); Richard Bartle,
BLOC Studios; Michelle Cotton, S1
Projects; Steve Dutton, Sheffield Hallam
University; Jeanine Griffin; Mir Jansen,
Yorkshire Artspace; Caroline Krzesinska,
Sheffield Galleries & Museums Trust;
Carol Maund, Site Gallery.

Sheffield Contemporary Art Forum
PO Box 3754, Sheffield S1 9AH
+44(0)114 2812013
www.artsheffield.org

SCAF Director & Artistic Programme
Co-ordinator: Jeanine Griffin

SCAF Marketing Officer
Jo Hodgson

Media Relations
Catharine Braithwaite

Festival Co-ordination Trainee
Helen de Main

SCAF would like to thank Gavin Wade,
the artists, Bill Paton of Sheffield City
Council, Matt Jarvis, The Designers
Republic, Mel Jordan, Wendy Ulyett,
Sheffield Tourism, SCAF Marketing
Committee: Marge Ainsley, Sheffield
Galleries & Museums Trust; lvor
Lawrence, Sheffield Hallam Univeristy;
Fiona Oliver, CIQ Agency; Toby Oliver,
Sheffield City Council, Katie Owens,
BLOC, the project’s funders and
supporters.

And special thanks to the Art Sheffield
Ambassadors for supporting the project.
Ambassadors include individual
representatives from Debenhams,
Devonshire Quarter Traders Association,
Exposed Magazine, Feliz, Fopp Ltd, The
Forum, Groundwork Sheffield, Hallam
Union, HLW Commercial Lawyers,
Homo-mad, HSBC, Seven by 7,
Sheffield College, Sheffield Hallam
University, Sheffield Theatres, The
Showroom, Waterstones’ Booksellers
and the Workstation.




Notesonacuratorial

| first met Tony T. on Devonshire Green in
the Summer of 2002. Now he lives in my
dreams. | met him because | was making
an artwork for Devonshire Green and
Tony didn’t like it. | was installing a series
of 5 double sided poster display units
across the Green which had pasted onto
them 10 posters outlining top 5s for
films, music, art, books and world
politics. Half of the posters were official
top 5s from newspapers, the other half
were formed from canvassing people
aged between 16-24 who hung out on or
passed through the Green. New posters
were to be pasted up every week foran 8
week period. The project was called
Here Are The Young Persons and | was
selected and commissioned by young
people in Sheffield to make the artwork.
Tony really did confront me and the
artwork really was smashed to pieces in
the middle of the night. It was a
nightmare. It affected the artwork totally
and made me question what it was that
the artwork was doing. | now see the
entire episode as a positive challenge

to respond to rather than merely a
negative event.

| got to know Tony better when | named
him and created his history and
personality in my upcoming novel,

The Interruptors. Tony is real fiction.

He became a catalyst for imagining how
artists should engage with different
situations, opening up the ways we
could and couldn’t deal with people and
places. In some ways he taught me the
value of risk and how important that is
for art in any situation.

When | was invited to develop a concept
for Art Sheffield 05, Tony wouldn’t get
out of my mind. | started to imagine a
biennial exhibition that had a single
character as simultaneously motivating
force and ideal audience. Imagine a
biennial with personality, with a strong
position, clearly stated and relating to
the locality but dealing with a universal
concern! Or, if that sounds just like every
other biennial event, justimagine a
biennial with a personality! Tony is not
exactly a case study but perhaps he lies
at the heart of current debates around
socially engaged art practices.

Even anti-social behaviour is still social.
Even anti-social art or dreaming is still
part of what makes society tick.

In the Winter of 1982 the artist collective
Art & Language wrote of a Spectator A
and B. Spectator A goes straight to an
artwork, waits till he gets the proper
feelings and comprehension and then he
just might look at the title of the artwork,
seek information and confirmation of his
experience and understanding.
Spectator B goes immediately to the
catalogue and press release seeking to
discover how to read the artwork. In the
Spring of 2000 Artist/Writer Dave Beech
put forward an idea for a Spectator C
whoisn’t interested in art at all and
ignores it. Beech suggests that there
may be a whole alphabet of spectators
out there. The alphabet could range from
philistines to serial killers. Tony T. falls
somewhere in between. He is Spectator
T. He doesn’t ignore art he hates it. He
feels like it attempts to interfere with his
life. If he wants to do or know something
or not do or know something that’s his
business and art can go fuck itself. |
think Tony’s got a bad attitude but | think
lunderstand it in some ways! | also think
there is art out there that Tony would give
some time to. Tony T. is a challenge to
Art Sheffield 05 to come up with the
goods. People will take positions over
this. Is it right or wrong to implicate
someone like this in art or to aim an
exhibition at a Tony T? That’s not my job
to answer. I’'ve got my own dreams.

Gavin Wade
January 2005

Events:

Spectatc_)r T

Friday 28th October
1.30-5.00pm

Venue: Showroom Cinema
£3.00/ £1.00 concession

Speakers:

JJ Charlesworth

Steve Dutton

Sally O’Reilly

Becky Shaw

Joanne Tatham & Tom O’Sullivan
Laureana Toledo

Gavin Wade

The aim of the symposium is to reflect on
the context, experimental selection
process and the work on display during
Spectator T. Speakers will give a
personal response to the project and its
context and the audience will be given
the opportunity to ask questions and
respond to the organisers’, artists’ and
invited commentators’ points

of view.

Please book tickets by contacting the
Showroom Cinema on 0114 275 7727

Tours-

Informal tours of the exhibitions for
Spectator T will take place every
Saturday during the event, starting at
2pm at Site Gallery's reception (no
booking needed). See the website for
more information.

Alternatively, visitors can download self
guided tours from www.artsheffield.org

Venudes

Sylvester Works
1 Sylvester Street S14RN

The End Gallery

Sheffield Hallam University
Psalter Lane Campus S11 8UZ
Monday - Friday 10am - 8pm
Saturday - 10am - 4.30pm
Sunday - 1pm - 7.30pm

BLOC Space
71 Eyre Street S14RB

S1 Artspace
Units 4A-6B Trafalgar Court
Milton Street S14JU

Site Gallery
1 Brown Street S12BS

Arundel Works
108 Arundel Lane S1 4RF

Yorkshire Artspace at Persistence Works
21 Brown Street S12BS

Monday - Friday 10am - 5pm

except Thur 10.45am - 5pm

See listings for open access times for
Becky Shaw’s project

Millennium Galleries

Arundel Gate S1 2PP
Monday - Sunday 11am - 5.30pm

OpeninaTi

Weds - Sun, 11am - 5.30pm
unless stated differently above

For further details about venues visit:
www.artsheffield.org



Robin Close presents Switch, a live
durational video-performance piece. At
its core is a very basic form of live editing
that is an integral part of the work itself.
This editing is operated using a custom-
made mixing devise positioned between
the artist’s legs, enabling him to ‘switch’
between two cameras - both pointed at
him. Video screens relay images of the
performance as it is happening, creating
atechnological and disjointed extension
of the live act. This fragmentation
highlights concerns within the work that
relate to issues of mediated and
restricted passions. Through exposing
the breakdown and re-assemblage
between the ‘real’ and the mediated,
Switch offers the viewer an opportunity
to consider and challenge the excessive
extent to which all of our experiences are
increasingly played out through a
complex set of interactions with media
and technology.

For Art Sheffield 05: Spectator T, Gordon
Dalton constructs a full-scale model of a
Harley Davidson, using the instructions
from a matchstick model kit with lengths
of 2x2” timber. This is shown alongside a
series of original watercolour flower
paintings also by Dalton. The display of
the constructed motorbike and the
watercolours offer a set of opposite
relations to each other, and within each
piece. The Harley and its attached
iconography represent a symbol of the
open road and supposed American
freedom. The watercolours, perhaps the
most traditional and maligned form of
artistic expression, speak of an
antiquated Britain and the quiet life.
However, the motorbike is from a
matchstick model kit, the preserve of
the stay at home obsessive. The
watercolours are placed into a critical

contemporary art context, yet still retain
amelancholic romantic edge. The work
combines what could be viewed as
embarrassing, clichéd pursuits and asks
the viewers to position themselves
somewhere between the popular and
the maligned, aspiration and
circumstance, the everyday and the
mythic, success and failure and the
genuine and the bogus. Whilst full of
possibilities and hope, there is a refusal
here to meet any expectations. Dalton
deliberately underlines that the only
guarantee on offer is doubt and
disappointment.

Six London-based artists will make a
piece of public art that will have a
significant visual or physical impact in

a public area. The co-ordinator of the
project will turn up in a van at their
studios to pick the work up and then
dump it somewhere in the city of
Sheffield. The event might be deemed
wholly cynical and contrary to the usual
expressive aims of public art but at least
the artists won’t have to comply with the
demands of having to represent
determined civic action and all-inclusive
community spiritedness and the artists
will have an opportunity to insinuate their
work more specifically within the fabric
of the city and they may offer a more
realistic commentary on urban life...
Anyway, the work will have nowhere else
to go but down and will put up a vain but
noble battle against entropic and
negative forces such as the weather or
vandalism.

The works will be documented in-situ on
the day of their release into the
community. Photographs, working
drawings and site plans describing the
work will be exhibited for public
consultation. The information will also
give the exact location of each piece so
members of the public will have the
opportunity to visit the works
themselves... that is if they still exist by
the time they get there.

Participating artists:

Mark Pearson (co-ordinator),
Anthony Gross, Jen Wu, Luke Oxley,
Kirsten Lyle, Lisa Mahony

Capitalism has an ever increasingly
sophisticated capacity to absorb and re-
package rebellion for consumption. The
result is that countercultural individuals,
groups and movements must continually
re-invent their strategies to stay outside
of the vortex and ‘the system’ remains
largely unchanged and immune to

criticism. The contemporary rebel makes
economical and therefore political
assertions mainly through consumption
choices. These ideas provide the
background to Griffiths’ project for Art
Sheffield 05: Spectator T. Photocopies
pasted to the wall form a collection of
snapshots and found imagery. Each
picture documents a situation where the
currency of radical vocabulary is traded
upon with varying degrees of
sophistication. A position of wry
observer is assumed by the artist and
apathos sets in over the possibilities

of dissent.

Camillalbyon
NorfolkParkFlats-

Norfolk Park Flats consists of a portable
record player adapted into a
praxinoscope, an early animation
device. The animation is constructed
from a postcard image of Norfolk Park
flats at the point of their explosion,
caught in a constant state of collapse.
The record player plays a locked groove
that forms a deteriorating sound track.

JimMedway
Swan-

“...The colour schemes and richness of
decoration on inland boats and barges
can stand as symbols of something
much bigger than a bit of cheerfulness,
reflecting an attitude to the working
boats by those who worked in the canal
world - the boat men and women, the
boat builders and painters. The
paintwork spoke of a pride in the trade
and a care for the tools of the trade, a
place where art became inextricably
tangled up with the everyday working life
of the boat population...”

Tony Lewery in his introduction to
Edward Paget-Tomlinson’s Colours of
the Cut

Jim Medway’s work —a Swan lighter fluid
can, painted in the traditional ‘Sheffield
keel’ colour scheme - will be floated in a
canal in Sheffield during Art Sheffield 05:
Spectator T.

% = new commission for
Art Sheffield 05: Spectator T

Jo Mitchell uses a process of re-imaging
and re-constructing familiar iconography
taken from various sources such as
posters, tattoo and graffiti, magazines
and film. They are essentially words and
images that have a personal resonance
rooted in (sub) cultural genres, which
already come imbued with a certain
amount of sentiment, connotation and
gesture. She uses these “loaded”
references in order to negotiate this
terrain between significance and
emptiness, appearance and content,
maybe allowing for a more immediate
and experiential response to the words
and images. The work for Art Sheffield
05: Spectator T is a large scale text-
based wall painting in which the form
and content of the piece is more or less
reduced to its essential component — the
words themselves, chosen typeface/s,
contextual design and colour co-
ordinations. The elements wrap
themselves around each other in both a
metaphorical and literal way; acting out
their own meaning and construct as well
as suggesting a more implied and
inferred narrative through a personalised
gothic styling and word association.

van-&Heather
nqsl:is EH*

“One scene especially lingers
in my mind. A frightful patch of waste
ground (somehow, up there, a patch of
waste ground attains a squalor that would
be impossible even in London) trampled
bare of grass and littered with newspapers
and old saucepans... When you contemplate
such ugliness as this, there are two
questions that strike you. First, is it
inevitable? Secondly, does it matter?”
George Orwell writing about Sheffield in
The Road To Wigan Pier, 1937

Ivan & Heather Morison’s project aims
to locate a patch of waste ground in
Sheffield and explore the process of
negotiating the permanent planting of an
area of Siberian taiga upon it. Taiga is
Siberian forest, consisting of trees, thick
moss and lichens. The tree planting
scheme will be based on accurate plans
drawn up by the artists whilst carrying
out research in Siberia in 2003, and the
actual planted area of forest would have
anatural life span of 1000 to 1400 years.
For Art Sheffield 05: Spectator T they
will focus on the artistic process within
so called socially engaged work, the
antagonism caused by artists when
trying to realise their unrealistic and
possibly misguided projects, and the
possibility of sometimes achieving
remarkable things.















